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WHITIXG    HALL,    THE    HOME    FOR    YOUNG    WOMEN 
CONSERVATORY    STUDIOS    IN    RIGHT    WING 


THE  STUDY  OF  MUSIC- 
ITS  PURPOSE 

Music  study  in  America  during  the  past  quarter  of  a  century  has  under- 
gone a  complete  change,  not  so  much  in  the  foundation  principles  of  technique 
and  tone,  as  in  regard  to  the  question,  how,  when,  what,  and  even  where 
shall  one  study,  (at  home  or  abroad). 

Knox  Conservatory  of  Music  was  established  in  the  early  eighties,  and 
its  aim  has  always  been  toward  higher  ideals  and  better  scholarship  for  the 
musician.  Thus  with  the  general  advancement  of  music  in  the  Middle  West, 
Knox  has  held  a  high  place  in  musical  education  and  has  always  stood  for 
the  highest  and  best  in  the  art,  making  music  an  educational  study  rather 
than  a  mere  trivial  accomplishment,  void  of  noble  aspirations  and  real  inner 
development. 

OUR  GRADUATES 

In  response  to  a  recent  request  made  by  a  New  York  house  regarding 
the  number  of  students  actually  engaged  in  professional  work,  it  was  found 
upon  investigation  that  out  of  two  hundred  graduates  from  our  school,  there 
are  at  present  thirty-four  pianists,  nineteen  vocalists,  eight  organists,  and 
three  violinists  engaged  either  as  teachers  or  professional  artists.  Besides 
these  who  have  made  a  distinct  success,  the  large  majority  of  our  graduates 
and  even  undergraduates  are,  in  a  smaller  way,  carrying  their  musical  culture 
into  tlieir  home  communities  by  their  activities  in  church  choirs,  or  as  pri- 
vate teachers. 


THE  FACULTY 


William  F.  Bentlcy,  Mus.  1).,  who  for  the  i)ast  thirty  years  has  man- 
aged tlie  affairs  of  the  Conservatory,  has  devoted  the  larger  part  of  his  time 
to  elass  room  work.  As  a  teacher  of  the  voice  he  has  had  large  success,  and 
always  faces  a  waiting  list  of  young  and  aspiring  vocalists  who  desire  to 
come  under  his  valuable  training.  Mr.  Bentley  is  a  graduate  of  the  Oberlin 
Conservatory  of  Music,  Oberlin,  O.  He  has  also  studied  extensively  in 
Europe  under  the  famous  singing  master,  Delle  Sedie,  who  gave  him  the 
vocal  methods  and  foundation  upon  which  to  build. 

^fr.  Bentley 's  musicianship  and  ability  as  conductor,  accompanist,  and 
singer  is  not  only  reflected  in  his  own  interpretations,  but  in  the  work  of  his 
pupils  as  well,  and  from  his  studio  one  may  hear  the  arias  from  the  great 
oratorios  or  operas,  as  well  as  the  classic  and  modern  songs,  given  with  strict 
fidelity  to  text  and  tradition. 

The  resignation  of  Miss  Josephine  M.  Mizer,  of  the  Voice  Department, 
has  made  it  necessary  to  make  one  change  in  the  faculty  for  the  coming 
year,  1915-1916. 

It  is  with  the  greatest  satisfaction 
that  the  management  of  the  Canser- 
vatory  announces  the  engagement  of 
Miss  Jessie  Lynde  Hopkins,  Con- 
tralto, as  teacher  and  co-worker  with 
Prof.  Bentley  in  the  Voice  Depart- 
ment. 

Miss  Hopkins  has  had  many  years 
of  successful  experience  as  teacher 
and  singer.  She  was  director  of  the 
\^oiee  Department  at  Waterman  Hall, 
Sycamore,  Illinois,  for  four  years, 
•md  member  of  the  faculty  of  the 
Cosmopolitan  School  of  Music,  Chi- 
cago, Illinois,  for  seven  years.  Mrs. 
W.  S.  Bracken,  President  of  this 
school,  says  of  her:  "Miss  Hopkins 
is  a  fine  musician,  a  singer  of  broad 
experience  and  a  I'eal  teacher.  She 
has  that  instinct  for  teaching  so  few 
have.  She  has  a  charming  person- 
ality and  I  would  consider  her  a  real 
'find'  for  any  institution." 

In  preparation  for  her  career  Miss 
Hopkins  attended  the  American  Conservatory  of  Music,  Chicago,  for  a  num- 
ber of  years,  graduating  from  that  institution  in  1897,  winning  first  medal. 
She  continued  her  vocal  studies  with  Mme.  Hess-Burr,  Mme.  Etta  Edwards, 
Mr.  L.  A.  Torrens,  and  others.  Besides  her  experience  as  teacher.  Miss 
Hopkins  has  gained  an  enviable  reputation  as  soloist,  having  appeared 
with  the  Theodore  Thomas,  the  Pittsburg,  the  St.  Paul,  and  the  Minneapolis 
Symphony  Orchestras,  also  in  contralto  roles  in  oratorios  with  the  choral 
clubs  of  Evanston,  the  Apollo  and  Mendelssohn  Clubs  of  Chicago,  and  with 


Jessie  Lynde  Hopkins,  Contralto 
Professor  of   Voice 


societies  in  m.uiv  other  cities,  including  Milwaukee,  Wis.,  Des  Moines,  la., 
and  Oberlin,  Ohio. 

As  a  church  singer  Miss  Hopkins  has  had  unqualified  success.  For 
eleven  years  she  was  soloist  at  the  K.  A.  M.  Temple,  Chicago ;  for  four  years 
contralto  at  the  First  Methodist  Church  of  Evanston;  for  four  years  at  the 
First  Methodist  Church  of  Oak  Park,  and  for  shorter  periods  at  the  North 
Shore  Congregational  and  the  Lake  Forest  Presbyterian  Churches,  ^fiss 
Hopkins  was  a  member  of  the  famous  Double  Quartet  at  the  Chicago  Sunday 
Evening  Club,  Orchestra  Hall.  She  was  also  a  charter  member  of  the 
Musical  Art  Society,  and  contralto  with  the  Chicago  Cycle  Quartet.  With 
such  a  fine  record  of  work  already  achieved.  Miss  Hopkins  will  give  added 
strength  to  the  Voice  Department,  and  aid  largely  in  advancing  musical  cul- 
ture in  the  college  and  community.  Her  work  will  begin  with  the  opening 
of  the  fall  semester,  Sept.  21,  1915. 

COMMENTS  OF  THE  PRESS 
"THE  BEATITUDES" 

Miss  Hopkins  sang  tlie  part  of  the  orphan  with  admirable  comprehension  of  the 
requirements  of  the  role.  Particularly  excellent  was  her  reading  of  the  "Stabat 
Mater,"  conveying  by  tonal  color  and  fine  diction  the  subtle  gradations  of  grief,  sub- 
jective and  objective,  in  the  heart  of  the  Mater  Dolorosa. — The  Press,  Evanston,  111. 

VERDI'S  "REQUIEM" 

Miss  Jessie  Lynde  Hopkins  delighted  the  audience  with  her  sympatlietic  ren- 
dering of  the  contralto  solos.  Though  her  voice  has  a  mezzo  quality,  yet  the  low  tones 
are  strong  and  vibrant  and  of  sufficient  carrying  quality  to  fill  the  building  with  their 
melody. — Pioneer  Press,  St.  Paul,  Minn. 

"THE  MESSIAH" 

Miss  Jessie  Lynde  Hopkins,  the  alto  soloist,  has  a  voice  of  round,  full  tones,  with 
a,  richness  and  a  depth  that  brings  out  the  softest,  sweetest  tones.  "He  Shall  Feed 
His  Flock  IJke  a  Shepherd"  sang  the  singer,  with  the  rich,  velvety  smoothness  of  her 
voice  thrilling  her  hearers  with  its  warmth  and  feeling.  It  was  exquisitely  done,  and 
what  was  true  of  one  part  was  true  of  all  she  did.  Gowned  in  black,  she  took  her 
place  before  the  immense  audience  and  sang  her  role  with  charming  unaffected- 
ness. — The  Register  and  Leader,  Des  Moines,  la. 

Miss  Hopkins  has  a  beautiful  voice,  of  rich  contralto  quality,  and  she  gave  a 
])rogram  that  was  as  varied  as  it  was  pleasing,  each  song  holding  an  individual  charm, 
and  each,  in  its  artistic  rendition,  bearing  evidence  of  the  consummate  art  of  which 
the  singer  is  a  master. — The  Democrat,  Davenport,  Iowa. 

John  Winter  Thompson,  Mus.  D.,  has  been  at 
the  head  of  the  Organ  and  Theory  Departments  for 
a  quarter  of  a  century.  The  high  standing  of  Knox 
Conservatory  is  largely  due  to  the  excellency  in  ar- 
rangement and  thoroughness  of  the  work  in  the 
theoretical  courses.  Mr.  Thompson  is  a  graduate 
of  the  Oberlin  Conservatory  of  Music  (1890),  and 
of  the  Royal  Conservatory  of  Music,  Leipzig,  Ger- 
manv,  (1894). 

His    large   experience   as    a   church    and    concert 

organist  fits  him  admirably  for  the  advanced  work 

to  which  he  now  devotes  his  entire  time,  and  the 

John  ^v inter  Thompson         success  and  loyalty  of  his  students,  wherever  they 

„    ^       ^      '      '  ,  may  go,  attests  the  fact  of  the  real  genius  of  the 

Frofcssor    of    Organ    and  .      n  o 

Theorv  ^  man. 


CONSOLE  OF  "TRIUMVIRATE   MEMORIAL  ORGAN      IN   CENTRAL 

CHURCH,    WHERE    MR,    THOIMPSON    HAS    PLAYED 

FOR    A    QUARTER    OF    A    CENTURY 


Martha  Gordon   Campbell 

Assistant  Instniclor  in  Organ 
and    Theory 


Martha  Gordon  Campbell  has  been  retained 
as  Mr.  Thompson's  assistant  ever  since  her  grad- 
uation from  the  Knox  Conservatory  of  Music  in 
1913. 

Miss  Campbell  is  thoroughly  equipped  for  this 
service,  and  her  organ  playing  is  fluent  and  artistic. 
She  has  had  ample  experience  in  churcli  and  con- 
cert work.  In  her  theoretical  knowledge  she  is  fully 
competent,  and  she  has  proven  herself  a  practical 
and  conscientious  teacher. 


Blanche  M.  Boult,  Mus.  B.,  graduated  from 
the  Knox  Conservatory  of  Music  in  1892,  and  has 
since  taken  extended  courses  under  Busoni  in  Bos- 
ton, Mass.,  Krause,  Leipzig,  Germany,  and  Joseffy 
in  Tarrytown,  N.  Y.  Miss  Boult's  own  playing  is 
most  artistic  and  finished  in  every  detail  and  her 
every  public  appearance  is  looked  forward  to  with 
the  keenest  pleasure.  Miss  Boult  has  been  a  mem- 
ber of  the  Knox  faculty  for  over  twenty  years,  and 
many  of  her  pupils  have  achieved  distinct  success 
in  the  pianistic  world. 


Ilanche  M.  Boult,  Mus.  B. 
Professor    of    Pianoforte 


THE  KXOX  CONSERVATORY  ORCHESTR.l 


XT  REHEARSAL  IN  BEECHER  CHAPEL 


Helen  H.  Birch  is  a  graduate  from  the  School 
of  Music,  De  Pauw  University,  Ind.,  (1896)  under 
tlie  instruction  of  Miss  Julia  A.  Druly.  Later  she 
studied  with  the  celebrated  American  pianist,  Wil- 
liam H.  Slierwood,  also  with  Xaver  Scharwenka. 
Berlin.  Germany. 

Miss  Birch  came  to  Knox  seven  years  ago  with 
the  highest  testimonials  of  her  work  as  teacher  in 
other  institutions.  Her  service  in  Knox  has  verified 
all  that  was  said  of  her,  and  to-day  the  influence  of 
Helen-   II.  Uirch  ^^^^    character    and    musicianship    is    strongly    felt 

Professor  of  Pianoforte  throughout  the   ScllOol. 

Miss  Birch  is  a  vigorous  and  brilliant  pianist, 
and  her  playing  is  always  enthusiastically  received. 

James  Mac  Connell  Weddell  graduated  from 
the  Westminster  College  of  Music,  Pa.  (1903). 
He  afterwards  studied  in  Boston  with  Carl  Bear- 
man,  and  more  recently  with  Ernest  Hutchinson  at 
Chautauqua,  N.  Y.  Mr.  Weddell  was  principal  of 
the  Musical  Department  of  Synodical  College,  Ful- 
ton, Mo.,  from  1905  to  1907.  He  came  to  Knox 
in  1909,  and  has  already  made  himself  indispensa- 
ble in  the  life  of  the  school  and  community. 

Mr.  Weddell  is  a  pianist  with  technical  fluency 
and   broad   style,   and   his   interpretations    are   ser-  James  Mac  C.  Weddell 

ions  and  musicianly.     He  has  held  the  position  of  Professor  of  Pianoforte 

organist  at  the  First  Methodist  Church  ever  since 

coming  to  Galesburg,  and  his  reputation  as  composer  is  well  established  in  his 
recent  one-act  opera  which  formed  one  scene  of  the  play,  "The  Dramatic 
Soprano,"  by  Dwight  E.   Watkins   of  the   Public  Speaking   Department  of 

Knox  College. 

Gail  Hamilton  Ridgway,  A.  B.  Mus.  B.,  came 
to  Knox  last  year  with  the  highest  recommenda- 
tions as  a  successful  teacher  and  artist.  The  Violin 
Department  under  her  efficient  management  has 
more  than  doubled  in  numbers,  and  the  general  en- 
thusiasm and  interest  created  has  been  noteworthy. 
Miss  Ridgway  is  a  graduate  of  Oberlin  College. 
1901,  and  of  the  Oberlin  Conservatory  of  Music, 
1907.     She  has  been  a  pupil  of  the  great  violinist. 

Gail   Hamilton    Ridgway  ^ritz      Kreisler,      in      Ber- 

A.  r..,  Mus.  B.  lin      and      London,      who 

f'rofessorjj   Violin^and  His-         ^p^,^]^,       j^       ^J.^       highest 

terms  of  her  talent  and 
musical  culture.  Miss  Ridgway  plays  exception- 
ally well,  has  a  splendid  technic  and  elicits  a  glor- 
ious fullness  of  tone  which  makes  her  playing  in 
orchestra,  in  quartet,  or  in  solo,  most  effective.  In 
the  classes  in  Musical  History,  Miss  Ridgway  has 
proven  her  ada))tability  for  the  work,  and  Ihis 
course  is  thorougli  and  highly  cultural  in  every  way. 

r>EssiE   L.   Hinckley,    15.    T, 
Secretary    and   Treasurer 


Oi.ij  Maix 

OUR  CHILDREN'S  DEPARTMENT 

We  all  know  that  a  perfect  start  well  nigh  assures  a  perfect  finish  in 
anything  we  undertake,  and  especially  in  music  study  is  the  old  adage  veri- 
fied again  and  again  that  "Well  begun  is  half  done." 

The  study  of  music  demands  so  much  of  detail  and  accuracy  that  upon 
the  foundation  or  beginning  teacher  rests  a  responsibility  to  which  only  a 
few  are  equal. 

Ofttimes  parents  know  absolutely  nothing  about  music  and  their  chil- 
dren's advancement  can  only  be  estimated  by  the  amount  of  money  paid  for 
lessons.  Our  monthly  reports  containing  a  complete  record  of  work  done 
assist  the  parents  or  guardians  in  determining  the  real  progress  of  the  child. 
The  real  teacher  in  any  department,  be  it  science,  literature,  or  music,  must 
first  of  all  thoroughly  understand  his  subject;  he  must  be  painstaking,  willing 
to  explain  again  and  again ;  he  must  be  full  of  enthusiasm  and  have  a  love 
for  his  profession;  he  must  be  able  by  example  as  well  as  by  precept  to 
present  his  subject.  All  our  professors  and  instructors  measure  up  to 
THIS  HIGH  STANDARD.  The  studetit  ill  music  must  give  careful  attention  to 
correct  principles  of  position,  accurate  reading  of  notes,  concentration  of 
mind,  and  the  ability  to  memorize;  he  must  be  trained  to  see  with  his  ears 
and  to  hear  with  his  eyes ;  that  is,  he  must  be  able  to  write  melodies  and 
rhythms  from  hearing  them,  or  to  look  at  the  printed  music  and  hear  what  it 
expresses  in  melody  and  harmony.  Even  with  all  this,  if  the  pupil's  interest 
is  not  awakened,  very  little  is  accomplished. 

Ever  since  Knox  Conservatory  of  Music  was  established  there  have  been 
many  children  studying  with  the  various  teachers  in  violin  and  piano,  but  not 
until  five  years  ago,  when  Mrs,  Nellie  J.  Smith  organized  what  is  now  our 
Children's  Department,  has  this  work  been  fully  systematized  and  devel- 
oped. The  system  used  by  Mrs.  Smith  is  an  outgrowth  of  her  large  exper- 
ience. As  a  foundation  for  the  technical  in  piano  playing  the  "Caruther's 
Technics"  are  used.  Although  many  original  ideas  have  been  added,  the  Effa 
Ellis  Music  Course  forms  a  basis  for  the  class  room  work ;  yet  here  again 
ISfrs.  Smith  follows  her  own  individual  ideas,  adapting  them  to  the  needs  of 
the  pupils. 


Nellie 
In  Charge 
Departmcn 
Pianoforte. 


JOH 

of 


nsox-Smith 
the    Children's 
d  Instructor  in 


Mrs.  Smith  is  a  graduate  of  the  Knox  Conser- 
vatory of  Music,  1898,  and  has  studied  further  with 
reference  to  the  musical  education  of  the  child  with 
Julia  Caruthers,  Mrs.  Crosby  Adams,  and  Effa 
Ellis.  The  painstaking  thoroughness  of  the  work 
in  the  class  room  of  Mrs.  Smith,  and  her  adaptabil- 
ity to  the  different  talents  and  temperaments  of  the 
children  is  evidenced  in  the  public  performance  of 
her  pupils.  Mrs.  Smith  is  ably  assisted  in  her  work 
with  the  children  bv  ]\Iiss  Euo-enia  La  Bee  Trask. 


Miss  Trask  graduated  from  the  Knox  Conserva- 
tory of  Music  (under  Miss  Boult's  instruction)  in 
1914.  Her  success  in  the  summer  school  of  1914, 
her  work  throughout  the  year,  her  exceptionally 
large  class  the  present  summer,  and  her  engage- 
ment for  the  coming  year,  all  testify  that  the  riglit 
teacher  is  in  the  right  place.  Miss  Trask  not  only 
assists  ]\Irs.  Smith,  but  also  numbers  in  her  classes 
many  adults  who  prefer  to  study  the  beginning 
work  in  piano  playing  with  one  who  devotes  all  Ikt 
time  to  that  special  branch. 


Eugenia   La   Bee   Trask 

Assistant    Instructor    in 

Pianoforte 


Jessie  Glaze  Strong  graduated  from  the  Amer- 
ican School  of  Normal  Methods  (held  at  the  North- 
western University)  1905.  She  was  a  student  of 
Voice  at  the  New  England  Conservatory  of  Music, 
and  in  Harmony  at  the  Harvard  Summer  School, 
Boston,  Mass.,  1910.  She  pursued  her  study  under 
Mrs.  Ada  Sheffield,  Dr.  George  F.  Root  and  Prof. 
William  F.  Bentley.  The  work  in  the  Public  School 
Music  Department  under  Miss  Strong  is  only  one 
year  old,  but  a  goodly  number  availed  themselves 
of  the  opportunity  to  study  where  they  might  have 
})ractical  experience  together  with  methods  taught. 
The  Conservatory  students  who  enroll  for  public 
school  music  work  are  allowed  to  go  to  the  various  schools  of  the  city  and 
hear  and  see  Miss  Strong  in  her  own  work.  By  special  arrangement,  they 
are  also  given  the  opportunity  to  teach.  Miss  Strong  does  not  confine  her- 
self to  any  one  method,  but  to  a  broader  idea  which  she  has  evolved  from  ten 
years'  experience  as  supervisor  of  Public  Scliool  Music  in  Galesburg. 


Jessif.    C.i.aze    Strong 

Instructor    of    Public    School 
Music  Methods 
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Miss  C.rack  A.  Stayt,  Ph. 
Dean   of   M'omeii 


\VHITIN(i    HALL 

Is  tlic  fonvcnitnt  and  comfortahh;  lioim-  of  the 
non-resident  young  women  in  attendanee  at  Knox 
College  and  Knox  ('onservatory.  This  hall  is 
under  the  most  effieient  management,  ;ind  the  honie 
life  here  is  not  only  ])leasant,  })ut  the  educational 
environment  is  a  most  valuable  complement  to  the 
work  of  tlie  Conservatory.  All  corres]iond('nce 
witli  reference  to  residence  in  Whiting  Hall  should 
he  addressed  to  the  Dean  of  Women. 


OF  SPECIAL  INTEREST 

Membership  in  the  Glee  Clubs,  in  the  Orchestra,  or  in  the  Galesburg 
iNIusical  Union  is  obtained  only  through  examination.  All  of  these  organi- 
zations are  under  the  baton  of  Prof.  Bentley,  and  the  weekly  rehearsals  and 
many  concerts  given  are  of  untold  benefit  to  the  student.  (A  small  fee  is 
charged.) 

The  Violin  Choi?'  is  a  special  feature  of  the  Violin  Department.  This 
work  is  under  the  direction  of  Miss  Ridgway,  and  all  students  who  are  suffi- 
ciently advanced  are  enrolled.     (No  fee  is  charged.) 

The  Sight  Singing  Class.  Upon  the  work  done  in  this  class  the  Director 
bases  all  questions  asked  in  the  semester  examinations  determining  the  class- 
ification of  students.     (No  fee  is  charged.) 

Concerts  and  Recitals.  Galesburg  is  so  favorably  situated  on  the  main 
lines  of  travel  that  unusual  advantages  are  offered  by  the  college  and  city 
organizations  by  bringing  to  the  hearing  of  our  students  many  artists  of  in- 
ternational fame.  Our  own  recitals  given  by  members  of  the  faculty,  the 
graduating  recitals,  the  weekly  students'  recitals,  and  the  smaller  class  re- 
citals furnish  the  opportunity  for  acquaintance  with  an  immense  amount  of 
musical  literature  so  essential  to  the  later  success  of  the  student. 

For  complete  catalog  address 

William  F.  Bentley,  Director 

Knox  Conservatory  of  Music 

Galesburg.  Illinois 


3  0112  105654385 
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